friday 7
november

session 1 15:00 - 16:30

followed by a q&a

These two films explore how communities
in East Asia navigate visibility and identity
within systems that seek to overlook them.
The Sea, the Unseen and the Underdog
takes us to Okinawa, where histories of
occupation have made the island and its
people invisible. Through experimental
storytelling and traditional art forms, the
film reveals how the unseen such as spirits,
memories, and emotions, shape Okinawan
identity. Skate Unnies, set in South
Korea, follows a queer-friendly feminist
skateboarding group creating freedom
and care in a conformist society. Through
small acts of solidarity, they transform
skateboarding into a form of quiet
resistance. Together, these films show how
people make themselves visible: through
movement, art, and spirit. Reclaiming
space and identity in the face of invisibility.

The Sea, the Unseen and the Underdog
(Wineke Brans, 34’)

Skate Unnies
(Silke de Kruijf, 51°’)

session 2 17:00 - 18:10

followed by a q&a

These films explore repression and
migrant identity. Who cares? follows
the story of the Undocumented Migrant
Domestic Workers Theater Collective in
writing, discussing, and rehearsing their
play “Who Cares?” through recordings of
their rehearsals entirely shot via an action
cam on an endlessly rotating platform. In
Kamaan Marra - dal;; a ,» - we connect with
the in Jordan situated Palestinian dance
group Majdal that, by mixing contemporary
and traditional Palestinian dance, enables
Palestinians to express their identity.
By looking into creative groups, these
films search how migrants navigate
their identity in a restricted context.

Who cares?
(M, 26’)

Kamaan Marra - Jal(y aye
(Stefan Johnson, 42’%)

session 3 18:30 - 19:05

followed by a q&a

“How can the fruit be different from its
roots?” Set between the rainforests of
Jamaica and the snow-covered valleys
of Norway, | Is the Root follows Jacob,
a Jamaican-Norwegian man, as he
navigates the spiritual and ecological
legacies of his ancestry through music,
plant medicine, and Rastafari philosophy.
In Norway, Jacob lives in a remote valley
near Oslo, where he hosts ecological
retreats and practices herbal medicine.
In Jamaica, he becomes a student
again, living with his uncle Tchandela,
a bush doctor and philosopher rooted
in Jah Rastafari cosmology. Through
daily “reasonings,” Tchan teaches
herbal knowledge as an expression of
ancestral memory and spiritual vision.
The film weaves these teachings into
Jacob’s life in Norway, unfolding as a visual
ethnography of kinship and transmission.

| is the Root
(Nicolas Aanonsen, 33’)



saturday 8
november

session 4

12:30 - 13:40

session 5

followed by a q&a

Yan.Tan.Tethera based in the Lake District
of North West England and Quiet Bond
based in the Carpathian Mountains
of Romania, together trace the subtle
threads that tie people to place: the
hefted flocks that never stray from their
land, the shepherds who live in vigilance
and care, and the artisans whose work

carries the texture of centuries-old
traditions. Through intimate portraits
of labour, reciprocity, and belonging,

the films reveal a shared language of
attention and endurance. A multispecies
bond that anchors life to the land itself.

yan.tan.tethera
(Lilibet Williams, 35’)

Quiet Bond
(Matei Lacatus, 35’)

14:00 - 15:00

What happens to dance when it crosses
borders and languages, reshaping itself
within another culture’s values and
beliefs? In Perfectly Loose, the filmmaker
traces the journey of Black American
party dances that, since their arrival
in Japan in the 1960s, have gradually
evolved into a distinct form of movement:
Japanese Souldance. Through intimate
portraits of three generations of dancers,
the film explores how groove becomes a
site of cultural re-interpretation, layered
with U.S. - Japanese history, aesthetic
influences, and different interpretations of
what Souldance is. At once personal and
ethnographic, Perfectly Loose reveals the
stories, values, and creative choices that
shapedJapanese Souldance,reflectingona
complex processofculturaltransformation.

Perfectly Loose
(Leo Mar, 60’%)

session 6

followed by a q&a

15:45 - 16:55

session 7

17:15 -18:15

session 8

followed by a q&a

In Between career and care the lives of
five Dutch self-employed mothers are
explored. They balance the often invisible
boundaries between paid work and unpaid
care. Self-employment appears to provide
a practical way to combine career and
motherhood. Yet, as the film reveals, this
freedom comes at a cost: the flexibility of
self-employment blurs the line between
professional and personal life, leading
to a state of constant availability. In
Red, white, pink we follow a group of
Curacaoan, elderly siblings in doing family
tree research. When coming across several
archival gaps, the protagonists - together
with the filmmaker - look for alternative
ways to try and make sense of the past.
Through material artifacts, spatiality,
roots, and oral histories they come to learn
and recollect more about their ancestors,
the rupturing forces of Dutch imperialism
and slavery, and its ongoing impact today.

Between Career and Care
(Loes Priesman, 25’)

Red, white, pink
(Lovis Zazi van Eijk, 33’)

18:35 -19:35

In Joy: A trans state of mind and Visibly
Kvédidr we challenge dominant narratives
on queerness, and witness queer joy
as resistance across different cultural
contexts. In a post-Soviet landscape
marked by conservative pushback and
the spectre of far-right nationalism,
Visibly Kvaar explores how kvaar (queer)
individuals in Estonia navigate the fragile
space between visibility and invisibility.
Joy: a Trans state of mind brings us to
Amsterdam, the Netherlands, where
viewers meet a diverse array of individuals
who reflect on what “being joyful” truly
means to them, challenging the portrayal
of queer people that focuses on pain.

Joy: A trans state of mind
(Clau Rapisarda, 27’)

Visibly Kvaar
(Kristina Juhani, 26’)

session 9

followed by a q&a

20:00 - 21:10

followed by a q&a

Doing Less. Being More. and Tarab
couldn’t be in more different environments
(Catalonian mountains and the buzzling

city of Cairo, respectively). Yet, both
projects explore escapism, freedom,
safe spaces, total surrender and

transcendence. Doing Less. Being more.
focuses on building trust with Catalonian
horses and connects it to performing arts,
while Tarab follows a couple of musicians

in the Egyptian underground and
escapes to the animal world (pigeons!).
Tarab

(Pieter Wilms, 29’)

Doing Less. Being More.
(Eva Estanol, 38’)

eV 2

followed by a q&a

Kippenhok and Building with Intention
explore how Amsterdam inhabitants
take ownership of their right to the city
to create spaces within it that resemble
them. Kippenhok follows the life of a
group of squatters and idealists through
a tale-like structure until their home
disappears. Building with Intention follows
a housing cooperative trying to bring its
communal housing project to completion
after eight years in the making. Both films
explore how people navigate housing
in the most expensive rental market in
Europe. They highlight how a home is
more than a roof over one’s head, but
can also be a reflection of a system of
values and a safe space for the ones that
do not fit into the neo-liberal market.

Kippenhok
(Tim Lunn, 40’)

Building with Intention
(Charlotte Mory, 30’)

viswal

encoynters



session 10

10:05 - 10:50 session 13

14:15 - 15:35

session 11

followed by a q&a

Nestled among the dusty mountains of the
southern Spanish desert lies Fort Bravo,
an old film set where spaghetti westerns
were once shot. Today, cowboys still
ride horses around, performing daily for
tourists in a spectacle full of gunshots,
stunts, galloping horses, and humor. In
Bravo, we meet cowboy Ricardo. The
film follows his daily life on the set of
Fort Bravo, where he plays the role of
bandit or sheriff with visible pleasure
and dedication. For Ricardo, playing a
cowboy is not just a job, but also a form
of expression in which he can express his
love for theater, action, and spectacle.
For him, the cowboy life is more than just
dressing up; it is an attitude to life in which
play, show, and identity come together.

Bravo
(Jaap Speelman, 25’)

11:10-12:10

InThroughthe Grapevine,setin Montalcino,
Tuscany, we meet four winemakers—
Matteo, Francesco, Katia, and Lorenzo.
The film explores how each personally
relates their work to a rapidly changing
environment. Though all four make wine
in the same region, each follows a unique
philosophy and approach to winemaking.
Vie Crealla, set in Crealla, a mountainous
village near Italy’s northern border,
is sparked by the arrival of the first
carriageable road in 2004. It is an
audio-visual wonder through a space
where the social tissues resonate to
the sounds of its rugged landscape.
By foregrounding work and daily Ilife,
both films reflect on the human-space
relationship, offering melancholic and
hopeful feelings on the perception of time.

Through the Grapevine
(Elia Smarius, 30’)

Vie Crealla
(Leonardo Luca Sammito, 26’)

session 12

followed by a q&a
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12:30 - 13:55

followed by a q&a

These two films explore how people
and places are affected by mining and
environmental change. Switi Gowtu takes
us to the gold mines of Suriname, showing
the lives of workers, the role of politics,
and the views of environmental activists.
It asks what the true cost of gold is for
the country and its people. Lefkanthia:
The Traces of Sacrifice is set in a small
village in Northern Chios, Greece, where
a white lily and a local myth help tell the
story of a community facing the threat
of a new mine amidst long-standing
state neglect. Together, these films show
different ways communities respond to
environmental and political challenges.
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Switi Gowtu
(Daniella Dorenbos, 35’)

Lefkanthia: The traces of sacrifice
(Evita Belegri, 50°)

followed by a q&a

From the tropical landscapes of Madeira to
the rural hills of Portugal, these two films
trace contemporary quests for freedom and
belonging in a globalised world. In Digital
Nomads and Other Fortune Seekers, three
travelers chase new beginnings on an
island marketed as paradise. They all seek
purpose, escape, or connection in a place
shaped by unequal mobility. Performing
Freedom follows Dutch entrepreneurs
building Freedomville, a self-styled utopia
of healing and regeneration that soon
exposes the contradictions between
idealism and privilege. Together, the
films reveal the complex entanglements
of aspiration and displacement, asking
what it truly means to live freely when
freedom itself has become a commodity.

Digital Nomads and other Fortune Seekers
(Emma Paagman, 35’)

Performing Freedom
(Mathanja van Houwelingen, 45’)

sunday 9
november



